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| think the artists creates this artwork by firstly choosing
the character or object from the chosen media, then
identifying the most recognisable shapes. Then collects
scenes from throughout the film and goes through the
process of what will match up best with his
chosen shapes. For example, in the Jungle Book
poster, Shere Khan’s stripes are replaced by trees to
recreate the scene where character Mowgli is being
hypnotised by the snake, Kaa.

The posters chosen colour scheme and scene
determines the mood created. For example, the BB8
poster created for Star Wars the Force Awakens has a
tense mood due to fight scene taking place in a
dark forest.

What | like about Olly Moss’ work is simplistic yet
complex because of the well-designed incorporation of
the highly detailed scene inside the simple
shape. Another thing | like about hi work is his use of
fonts. The reason | like it is because he uses a simplified
version of the font used from the original poster. Giving
the poster an original feel yet still authentic to the
franchise. y

Moss’ art work is amazing and | would like to try and
create a movie poster in his unique style. | would love to
experiment with pastel and dulled down versions of
vibrant colours like he does and try to create something
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think what stands out the
most is in the poster, in
the character is the scene
displayed inside that is
cleverly incorporated into
the characters original
design. | believe this as
when a fan of the movie or
show looks at the scene
and recognises it, it gives
them a feeling of
satisfaction and
achievement as others may
not recognise it.



POSITIVE AND
NEGATIVE SPACE

Positive and negative space, the positive is supposed to be the
main focus of the picture and the negative is supposed to be the
background, and is not supposed to be seen artists often use this
to mislead people looking at it e.g., by having a pipe with stem
coming out as the positive and the negative being someone’s
face.

Olly Moss was inspired by negative and positive space in his
Harry Potter book covers. An example is where he incorporated
the phoenix’s shape into the outline of Hogwarts.

MY OWN DESIGN
PLAN

What | would do in my own design is choose the best-looking
picture of Klause. Then think about the identifiable shapes of =
Klause like the dog tag he wears or his sunglases. Next, | will get a },1 /\ R R\/
scene from the show that has lots of building or skyscrapers 'gheh ' S y 3 \ :

| will tilt the scene with building and try to angle is to it l0oks like T B
his glases, just like Moss did with the tiger stripes that 'merged _ ' P O T D P
into the trees of a forest. | will stick with the coIourl‘é.dark redand =

blue for inside the character and black or white behind his
silhouette.
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What | would do to further develop my postb s; 1 co 1dn t tHﬁ(

a way to incorporate a defining feature of my silhouette in the
scene. What | mean is, in Olly Moss's jungle book poster Shere
Khan stipes are the trees in the scene that is something | wated to
do but | couldn't think of a way to do it without making the scene
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